
Read the chapter on Greek Theatre in your textbook (Via Afrika Dramatic Arts).  

Take your time to read and digest the information contained therein.  After 

having done this, complete the following questions on your own in your 

exercise book or on paper if you book is still at school.  

 

Once you have completed all the questions, mark yourself according to the 

MEMO, which follows the questions. 

 

THE THEATRE OF CLASSICAL GREECE 

QUESTION 1:  THE GREEK DRAMA AND THEATRE  

 

   

1.1 Read the following text before answering the questions relating thereto. 

 Questions relate to work covered in the text and to that taught in class. 

The origins of Western drama take root in Greek history around the era of 700 BCE. 

Greeks honoured their gods by holding grand festivals. The people of Athens held an 

annual fertility festival in March devoted to the god ___(a)___ , where, for one whole 

week, men would dress up in rough goat skins and simply gorged themselves on wine. 

They would strut about and sing and chant (these songs and chants were known as a  

____(b)____ ) to welcome Dionysus. The one simple rule was you had to be drunk. 

As the god of drama was also regarded as the god of sexuality, these religious rituals 

also celebrated the phallus (or penis). By today’s standards, we would think these 

ceremonies were simply crude, vulgar and disgusting. What began as just random, 

frenzied improvisations of song and dance, these religious rites eventually came to 



be written down in verse form and later took on a more structured format. This is how 

the art of the ‘play’ was formed. 

Of the four festivals in Athens (each reflecting seasonal changes), plays were only 

presented at one festival – the _____(c)_____. Various tribes in Greek society 

competed fiercely against each other in these performances, and the best show would 

be declared the winner. Historians believe that the Greeks patterned their celebrations 

in a way similar to that of the traditional Egyptian pageants that honoured their god - 

Osiris. 

Then, in the era of 500 BCE, a poet named ___  (d)_____ invented a new style of 

performance where an individual actor performed the speeches of characters in the 

narrative (using masks to distinguish between different characters). The single actor 

(the protagonist) spoke and acted as if he was the character, and he interacted with 

the chorus. Thus, he became known as the first actor.  

In 471 BCE, another dramatist - Aeschylus – introduced a second actor, thus making 

dialogue between characters possible onstage. Then, around 468 BC, Sophocles 

introduced a third actor making more complex dramatic situations possible. Three 

actors subsequently became the standard convention (actors could still play more than 

one character, distinguishing between them with masks). 

Men acted out all the parts of the drama, even the female roles, which were played by 

males before they hit puberty and before their ___(e)___ changed. They wore masks 

that represented their character. The masks showed various emotions such as grief, 

anger, tiredness, fear or happiness. 

1.1.1 The abbreviation “BCE” is used to refer to a time-period in this extract 

 (refer to paragraphs 1 and 5).  What does this abbreviation stand for? 

 a. Before Christian Era 

 b. Byzantine-Christian Era 

 c. Before the Common Era 

 d. Before Creative Era         (1) 

1.1.2. Provide the names of the people/events missing in the above text. You  

 need only provide the missing word, eg.  (e) voices.     (4) 

1.1.3 In your own words, define “improvisation” (paragraph 2).    (2) 

1.1.4 With reference to your answer in question 3.1.3 (c), the following: 

 



 Imagine that you are able to travel back in time … . Write an account of  

 your visit to the event referred to in 3.1.3 (c) in the text.  You need to list  

 ONE fact for every mark awarded.       (5) 

1.1.5 Did the Egyptian empire (during its height in power and influence) precede 

 (come before) or follow the classical Greek period?     (1)  

1.1.6 What is a “protagonist” (paragraph 4)?       (2) 

1.1.7 Name ONE Greek dramatist (playwright) other than the two referred 

 to in this text. An extra mark will be awarded for the correct spelling of  

 the name.            (1+1=2) 

1.1.8 Sophocles is mentioned in paragraph 5.  Name a play written by this play- 

 wright. An extra mark will be awarded for the correct spelling of the   

 name.             (1+1=2) 

1.1.9 The following questions relate to the mask worn by actors in Greek theatre: 

 1.1.9.1    Identify THREE functions of the mask in classical Greek drama.  (3) 

 1.1.9.2    What were these masks made from?      (2) 

1.10 What colour is associated with royalty in classical Greek drama?   (1) 

                      

1.2 Peruse the following diagram of a typical theatre built during the      

classical period: 



     

   

 

 

1.2.1     What is the function of the following characteristics of the theatre   

     building? 

     1.2.1.1 the orchestra         (2) 

     1.2.1.2 the skene – list two functions                (3) 

                        [30] 

 

 

 

 

 

 

 

 

 

 

 



Please TRY to answer all the questions on your own (in consultation with your 

textbook) before looking at the memo.  Remember, we truly learn by rectifying 

our own mistakes. 

MEMO 

1.1.1 C (1) 

1.1.2 A  Dionysus (1) 

 B Dithyrambs or unison hymns (1) 

 C City Dionysia (1) 

 D Thespis (1) 

1.1.3 Acting without a script; impromptu; on the spur of the moment; accept any 

 similar answer. DO NOT accept acting when lines are forgotten! (2) 

1.1.4 Festival held over a couple of days. 

 Held in Athens. 

 Preceded by processions to the temple of Athena. 

 Competition for the best playwright. 

 Playwrights each entered three tragedies and one comedy. 

 All of Athens attended; slaves and prisoners attended. 

 Laurel wreath awarded to winning playwright. 

 Goat (tragos) sacrificed before beginning of play. 

 Took place during the day in the amphitheatre. 

 Consider all answers and mark on merit. (5) 

1.1.5 Precede. (1) 

1.1.6 The character around which the play revolves; main character. (2) 

1.1.7 Euripides (2) 

1.1.8 Oedipus the King (2) 

1.1.9.1 Shows the character; emotion of the character; acts as a tool of   

 amplification. (3) 

1.1.9.2 Wood and linen/cotton/material. (2) 

1.10 Purple (1) 

1.2.1.1 Area where the chorus performed. Sacrifices occurred on the altar in  

 middle of the orchestra. Either answer. (2) 



1.2.1.2 Store-room; roof was a second stage, elevated to signify royalty. (2)  

                [30] 

 

 


